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AHMHTPHXZ TZOYMINAEKAX

TO NPOBAHMA ME THN AIKH MAX KATAXTAZH TQPA

TEXAS

THE PROBLEM WITH OUR CURRENT SITUATION

DIMITRIS TSOUMPLEKAS



/

Onwq n 1oTopia €101 Kal n Glyxpovn Téxvn OTIG ONPEPIVEG OUVORKeG yivovTal
uia dladikacia névboug. Téco n dnpdoia 10Topia 00 Kal Of GUYXPOVEG
KAAAITEXVIKEG KAl APXITEKTOVIKEG NPAKTIKEG OTPEPOVTAI NEPICOOTEPO OTA
gpeinia, oTig anwAeleg, oTig anwbnoeig, ota TpaluaTa, oTa cuvalctriuata,
010 oKoTEIVG 0apkaopd kail oTig appiBupieg. AkpIBwg eneidn undpxel
anwAela, pnopel kavelg va kataAdPer kal va eppnveloer Tov Kécpo/

— lidpyoq T¢ptQAdkng

Yno-vewTepikdTnTa Kai aiodnTikA Tou xaponolol névBoug
H enrpeia tng kpiong otn ouyxpovn eAAnvikni kouAtodpa

Being at the mercy of the past so completely is unbearable, and so, if the
work of mourning is fo take place, certain precise details must be selected,
conferring on them an elective power: they become symbols, representing
other chains of thoughts and feelings, standing in for them or taking their
place. Thisindicates a change of levels: it's the difference between being

haunted by every aspect of reality and having found./
Darian Leader

THE NEW BLACK

Mourning, Melancholia and Depression, Penguin Books

H douheid tou ABnvaiou putoypdpou Anpritpn TooupnAéka
firav noAd SlapopeTikri and Tiq EKPNKTIKEG EIKOVEG TG NAATEIG
Yuvrdyparog nou cuvOudoape pe Tnv EAANVIKI Kpion.

‘Orav enikoivwvioape padi Tou nAekTpovIKd yia va {nticoupe
nepIoodTEPES PwTOYPAPIES, AGPapie EIKOVEG KATAOTNPATWY Kal
olkoyevelakég oknvég. O putoypdgog eikovoypdenoe autd
nou pag eixav neplypdyer otn SIdpkeia TG eniokePnq pag: n
Tpaywdia dev napoucidleral ndvra pe dpapartkolg 1pénoug.

Mia ané niq pwroypagieg Tou TooupnAéka Seixvel apioeg
nou diagnuiouv TIG aNacTPANTOUCEG OKTOYPAHHEG TwY
eAnvikdv vnoidv. O apioeq fitav koAnpéveg ota 1¢apia
evdg Gdeiou kataoTApaTog. Le ia dAAN, avdueoa oe nukvéqg
PUANWOIEG BEVTPWY, OTEKETAI HIA HUOTNPIGANG PlyoUpa e TV
nA&Tn oty kdpepa.

«Eivar n adeperi pou» pag éypaye o TooupnAékag. «Me
10 adidPpoxd 1ng, o’ éva Spduo g MAdkag. Mia pépa pe
Aiakdda, éva xpovo npiy, pwtoypdeila oto idio onpeio
okounidia nou kaiyovrav kar avBpdnoug nou netodoav néTpeg
og aoTuvopikolg. Tpidvra névre xpdvia npiv Bpiokdrav évag
polpvog edw - aydpala Ywpi dtav fpouv naidiv.

Yndpxouv ixvn KaTaoTpopniq OTIG PWTOYPAPIEG TOU
TooupnAéka: otov ndyko Tou kapévou keAlpouq evog
karaotiparog PAénoupe éva ppané va idpdvel otny abnvaikn
C¢otn. <Hrav éva kageveio otnv 086 Maveniotyiou» pag
éypaye. «AkpiBag anévavr and v EOviki BiBAioBrkn, Ty
Akadnpia kai 1o Maveniotipio, Tnv enovopalbuevn ABnvaik
TpiAoyia, évav and Toug nio yvwoTolq dpGHoUG OTO KEVTPO
g ABrivagy. To kageveio kdnke otn Sidpkeia autold nou o
Tooupnhékag anokalei «eneicddia perd and pia diadrAwons.
ZuvéPn T vixTta nou katacTpdenke o Kivnpatoypdeog Atmkdy
padi pe kauid capavrapid kripia oto kévipo g ABrvag. O
TooupnAékag peydAwaoe otny nepioxn yUpw and tnv nAateia

Yuvrdyparog kai Bewpei 611 oTo ATTIKOY, KAl OE HEPIKOUG
AAAOUG KIVNUATOYPAPOUG, CUVTEAECTNKE N NPAYUATIKA TOU
eknaideuan. «Mnyaivape exel kGBe Terdpm yia va Solpe Taivieq
kai va kanvicoupe MdApnopo. Tig Mapaokeuég SiaoxiCape 1o
dpdpo Kal Nnyaivape anévavt yia Mo SIaVOOUEVIOTIKEG TAIVIEG
kai yia [koAoudly.

H reAeutaia pwroypagpia Tou TooupnAéka nou katePdoape
fArav pia ecwtepiki Adyn. Evag nAikiwpévog dvrpag kaBetal
otnv noAuBpdva, JnpooTd oe aveoTiaoTa OIKOyeVEIaKd HAAAoV
noprtaita nou Tov koiréouv ané tov Toixo. Eivai tonoBetnpéva
névw and pia 086vn tAedpaang nou poidler avnouxnTikd
Cwvravi otn didpkeia Tou npwivol npoypduparog. O dvipag
dev koimdlel Ty 0B6vn. Tov PAénoupe npogi- To yarddo tou
pém koiréler alou. Eva goPiopévo PAEpua.

«Eivar o natépag pou» andvinoe o TooupnAékag étav Tov
pwricape. «Mdvo va unobéow pnopa 1 oképreral, kabwg
n nveupariki Tou diatyeia atévnoe Tov TeAeutaio xpdvo.
MeyéAwoe otn dekaetia tou ‘30 kai oTn yeppaviki kaTtoxm.

‘Hrav omnv Avriotaon kai unnpémaoe otov EAAY ot Sidpkeia Tou

EpgpuAiou. Mépace apketd xpdvia otny e€opia, oe Eepoviiaia,
kal NoANG xpdvia perd npoonabwvrag va kepdioel T (wi Tou,
va eival aknBivég natépag. AkSpn eknAricoopal pe To Yeyovog
611 noté Og pionoe kavévay, Sev katnydpnoe kavévay, ouTe Kav
Tov ©€6, Toug NoAITKolg, i Toug PacioTeg, TV acTuvopia, A
Toug yiatpoug, T Mépkel, i epéva, fi T pntépa pou. NopiCw 6
avnouxel TautdXxpova yia pag kat yia kar GAo nou dev pnopefl
va Sei kabapd, KATI ou UNoPHOKEI G AUTEG TIG EIKGVEG. AuTd
npoonabw va cuMAEPw Pe autég TIG pwToypagpieg, KATI yia T
onoio dev pnopeiq va pidiceig ot aArieia, k& nou vidOeig».
— Kpeyk Téihop

Yuyypagéag, ekdéTng Tou nepiodikoy “Five Dials”, www.
fivedials.com



The work, by Athens-based photographer Dimitris Tsoumple-
kas, was very different from the overheated images of Syntagma
Square that often sat in proximity fo those timelines of Greek
implosion.

When we emailed back to request more photos, we received
images of shops and domestic scenes. The photographs illus-
trated what we'd been told during our visit: tragedy doesn't
always announce itself dramatically.

One of Tsoumplekas's photos shows posters advertising the
glittering shore - line of the Greek islands; the posters just hap-
pen fo be attached to the window of a barren, empty shop. In
another, amidst a stand of verdant trees, a mysterious fig- ure
stands facing away from the camera.

“This is my sister,” Tsoumplekas wrote fo us. “She’s wearing
a raincoat on a street in Plaka. In the same place, a year ago,
on a sunny day, | was photographing burning garbage and
some people throwing rocks at policemen. At the very same
spot, thirty-five years ago, there was a bakery where | would
buy bread as a child.”

There are hints of destruction in Tsoumplekas’ work: on the
counter of a burnt out shell of a shop sits what looks to be an
iced coffee sweating in the Athens heat. “This was a coffee shop
on Panespistimiou Street,” he wrote. “It's just across from the
National Library, the Academy and the University, the so-called
Athenian Trilogy, one of the most prestigious streefs in downtown
Athens.” It burnt last summer during what Tsoumplekas calls “a
small riot after a demonstration”, which happened on the same
night the Attikon Cinema was destroyed, along with some forty
other buildings in the centre of Athens. Tsoumplekas grew up in
the area around Syntagma Square and, along with a couple
other cinemas, the Attikon was where he felt he received his

real education. “We went there every Wednesday to watch

mainstream movies and smoke Marlboros,” he wrote. “On Fri-
days we went across the street for more intellectual fare and
Gauloises.”

The last photo we clicked open from Tsoumplekas was an
inferior shot of an elderly man sitting in his chair with what look to
be drawings of ancestors or relatives just out of the field of focus,
peering at him from their spots on the wall. They've been placed
above a TV that looks garishly alive with daytime programming.
The man is not looking at the television. He's in profile and one
of his blue eyes, caught in focus, looks off-camera. It's a fearful
look.

“That man is indeed my father,” Tsoumplekas responded
when we asked. “I can only assume what he is thinking about
as his mental condition has meant he has become alienated
from us in the past year. He grew up during the thirties and
the German occupation. He was in the Greek resistance and
served in the ELAS, the left wing/communist army during the civil
war. Afterwards he spent some years in exile camps, in remote
islands, and many years after that trying to make a living, trying
to be a real father. It sfill surprises me the way he never hated
anyone, never accused anyone, not even God, or the politi-
cians, or the fascists, or the police, or the doctors, or Merkel,
me or my mother. | think he's both worried for us and worried
about something he cannot see clearly, something that may lie
in between these images. That is what | try to catch with these
photographs, something in between, something you can't really
talk about, something you feel.”

Craig Taylor
writer, editor of Five Dials magazine, www.fivedials.com

/Being af the mercy of the past so completely is unbearable, and so, if the
work of mouming is to take place, certain precise details must be selected,
conferring on them an elective power: they become symbols, represent-
ing other chains of thoughts and feelings, standing in for them or taking
their place. This indicates a change of levels: it's the difference between
being haunted by every aspect of reality and having found ways of rep-

resenting that reality, emptying it out, fransforming if: turning it, as it were, a

representation. /
Darian Leader

THE NEW BLACK

Mourning, Melancholia and Depression, Penguin Books

/Oan n 10TOPIa £TO1 KAl N GUYXPOVN TEXVN OTIG ONPEPIVEG OUVORKeQ yivovral

pia dladikacia névBoug. Téco n dnpdoia 1oTopia 00 Kal Of CUYXPOVEG

KAAAITEXVIKEG KAl APXITEKTOVIKEQ NPAKTIKEG OTPEPOVTAI NEPICTOTEPO OTA

gpefnia, oTig anwAeleg, oTig anwdnoeig, ota TpaluaTa, oTa cuvalicOiuaTa,

oT0 oKoTEIVG capkaopd kail oTig appiBupieg. AkpIBwg eneidn undpxel
anwAela, pnopel kavelg va kataAdPer kai va eppnveloer Tov Kéopo/

— liwpyoq T¢ptQiAdKkng

Yno-vewtepikdtnta Kai aicOnTikA Tou xaponolol névBoug
H enrpeia tng kpiong otn ouyxpovn eAAnvikni kouAtodpa
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Maroussi, 2010
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Plaka, 2011
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Eugenidio hospital, 2011
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Vrilissia, 2012
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Maroussi, 2011

Maroussi, 2012
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Kodak's ex factory, Maroussi, 2011
Berlin, 2009

Klara Romanos' first grade notebook,

Pagrati, 1944(2), men of Greek's People
Liberation Army-ELAS. From the left:

G. Kirikos, V. Tsoumplekas, D. Valimitis,
D. Sakellariadis, G. Mouzakis, L.
Kourouniotis, Th. Nikolopoulos

Deutsche Schule Athen, 2013
Vrilissia, 2011

Maroussi, 2011

Euripidou str., 2012

Aiolou str., 2011

Corfu island, 2011

Metropolitan Cathedral, Athens, 2013
Nea Smyrni, 2013

Maroussi 2012

Maroussi, 2011
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Maroussi, 2011

Vrilissia, 2012

Ygeia hospital, 2011

Berlin, 2011
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Maroussi, 2012
Panepistimiou str., 2011
Berlin, 2011

TV screen, 2011

Plaka, 2011

Aspra Spitia, 2013

. Panormou str., 2013

Halandri, 2012

Hydra island, 2012
Koufonissi island, 2012
Fujan, China, 2012
Aharnai, 2011

Bellevue Palace, Berlin, 2012
Corfu island, 2011
Kodak's ex factory, Maroussi, 2011
Bellevue Palace, Berlin, 2012
Preveza, 2011
Lycabettus hill, 2010
Maroussi, 2010
Maroussi, 2010
Maroussi, 2011
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Maroussi, 2012
Maroussi, 2011

Plaka, 2010

Plaka, 2001

Sounio 2012

Syntagma square, 2011
Andros island, 2010
Naxos island, 2012
Syntagma square, 2012
Maroussi, 2010
Menidi, 2011

Arcadia, 2011
Vergegnis, Italy, 2011
Syntagma square, 2012
Melissi, Corinth, 2011
Melissi, Corinth, 2011
Berlin, 2011

Parga, 2013

Athens, 2012

Halandri, 2012

Delfi, 2013

Maroussi, 2012

Athens, 2012
Schinoussa island, 2011
Hydra island, 2012
Epirus, 2013 (photo by Klara Tsoumplekal)
Amaliada, 2011

Corfu island, 2013
Sounio, 2012

Athens, 2012



O Anpritpng TooupnAékag (yev.1967) eivar eikaoTikdg kaMiméxvng. ‘Exel npayparonoificel atopikég exBéoeig kar éxel
ouppeTdoxel oe opadikég exkOéoeiq otny EAAGSa kai oto e&wtepikd. Evdeiknika: METPO, véeg tdoeig otnv odyxpovn eAAnviri
éxvn, 18pupa AELTE, ABrva 1999 (empéreia Dan Cameron), Time Capsule, Artin General, Néa Yépkn 2002, (emipéheia Tami
KatzFreiman), The Faded Ideal, Martin-Gropius-Bau, BepoAivo 2002 (empéheia Mathias Harder), Mediterraneans, Macro al
Matattoio, Pdopn 2004, (cuvenipéreia Karepiva lpéyou), Face to Faces, MmievdAe Liyxpovng Téxvng ©eocahovikng 2004,
(empéheia AyyehikA TpapuaTikonodAou- Barbaut, Isabelede Montfumat), Dynamics of Urban Culture, IX MnievéAe APdvag,
KouPa 2006, La premiere image, Centre Regional d’Art Contemporain Languedoc-Rousillon, fTaAAia, 2009 (empéAeia Nrévng
Zaxapénouhog), k.4. v EAGSa avrinpocwneterar ané 1o Kévrpo Ziyxpovng Téxvng IAedva Todvra. www.tsoumplekas.
com, tooblak@yahoo.com

Dimitris Tsoumplekas (b.1967) is a visual artist. He has had many solo shows and he has participated in group shows in
Greece and abroad, such as METRO, New trends in contemporary Greek art, DESTE Foundation, Athens 1999 (curated
by Dan Cameron), Time Capsule, Art in General, New York City 2002, (curated by Tami Katz-Freiman), The Faded Ideal,
Martin-Gropius-Bau, Berlin 2002 (curated by Mathias Harder), Mediterraneans, Macro al Matattoio, Rome 2004, (co-
curated by Katerina Gregos), Face to Faces, 2nd Thessaloniki Biennale of Contemporary Art 2004, (curated by Angeliki
Grammatikopoulou-Barbaut, Isabelede Montfumat), Dynamics of Urban Culture, IX Bienal de la Habana, Cuba 2006, La
premiere image, Centre Regional d’Art Contemporain Languedoc-Rousillon, France , 2009 (curated by Denys Zacharopoulos),
efc. In Greece is represented by lleana Tounta Contemporary Art Center. www.tsoumplekas.com, tooblak@yahoo.com
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