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A few people.
In an apartment in Mitte, Berlin.
They are waiting the new issue of Art 
Review-The Power 100.
A situation that lay somewhere 
between performance art and 
gastronomy.1

A few facts.
This year’s top 10 comprises three 
collectors, one dealer, two art fair 
directors (actually, three), two 
museum directors and two artists.2

A few drinks.
Later.

Τhe curator:
–Deep mythic structures determine 
who is likable and who isn’t among the 
famous dead.3

The gallery owner, filling the almost
full glass of the curator:
–The mammals are pickled in formic 
acid to rid them of bacteria, then 
dipped in a solution that neutralizes 
them by raising their pH level.4

The artist’s wife, looking at the setting 

sun through her empty flute glass:
–This is criminal, keeping all this in 
storage!5

The artist:
–Well, it feels like a gallery.6 It’s hard 
to look at paintings.7

The collector:
–Emerging art needs that kind of 
support. It’s a flower that needs
nourishment. It’s a delicate and 
wonderful thing.8

The gallery owner:
–The best things come to those who 
don’t wait.9

The artist:
–But I simply must shell something.10  
I am African.11

The artist’s wife, serving herself, spills 
a little on the glass table:
–To be completely frank, more than 
words, we believe in art and images.12

The curator, smiling:
–A civilized way to handle your 
aggression.13

And the beer I had for break-
fast wasn’t bad, so I had one 
more for desert.0



The gallery owner, wiping the table:
–Oh, right…erm…what is a fruitarian 
exactly?14

The artist’s wife:
–Well, the fruit must be raw and have 
not suffered a painful death.15

The gallery owner:
–Well, I don’t know if I could 
guarantee that. I’ll check.16

The artist’s wife:
–That’s why I moved your mirror. 
Before the mirror was saying, ‘stay 
away’. Now, it says, ‘Berlin, take me 
in’.17

The artist:
–Everything was done by hand. If you 
wanted lamb, you had someone kill 
one.18

The collector, talking to himself:
–How far will he take all this?19 It was 
almost Christmas after all, …20

The curator:
–It’s because it was much worse 
before.21 Someday, for instance, he will 
turn thirty.22

The artist’s wife, looking at the 
curator:
–Everything you wanted to happen 
happened.23

The gallery owner:
–The opening is tomorrow.24

The artist’s wife, looking at the 
collector:
–You’re like McDonald’s.25 What are 
you made of?26

The artist:
–You have to be able to bring all sorts 
of things together in your mind, your 
imagination, in your whole body.27

Still, I am enjoying life, and in 
particular having a studio of my own is 
too glorious for words.28

The curator:
–The art world hasn’t changed. There 
will be five or six great artists in a
generation.
The rest of them are just going to 
become dust, or different degrees of 
dust.29

The collector:
–Really?  I’d been interested in that. 
Do you want to sell your collection of 
empty cans? How many cans have you 
got?30

The artist’s wife:
–We were tired of the boring idea of 
art as a commodity.31

The gallery owner:
–People still like a collective. They like 
to go somewhere and laugh and be 
scared and share that. It’s an event.32

The artist, shouting:
–Pour l’amour de Dieu, get me a 
coconut.33

The curator:
–Don’t you want fame? It’s something 
that most artists haven’t been 
indifferent to.34 As at a party, you’re 
peripherally aware, wherever you are, 
of things happening elsewhere.35

The artist:
–Children. How can you care for the 
opinion of the crowd, when you don’t 

care twopence for the opinion of the 
individual?36

The gallery owner, smiling at the 
artist’s wife:
–Who makes fame?  
Critics, writers, stockbrokers, women.37

The artist:
–‘Erm…am I famous? I don’t think I’m 
necessarily famous. Am I?’38

The gallery owner:
–Don’t forget we did have a lot of good 
press.
Gagosian has been featured as Best of 
2005 in Artforum and Frieze.39

The curator:
–That’s why you have all these people 
running around like ants in the art 
world.40

The collector:
–The Tate thing was incredibly brave. 
He was an artist in a circus working 
without a net. If it had gone wrong it 
would have ruined his career.41

The artist’s wife:
–Some are better known than others.42

The artist, emphatically:
–We always have carrot cake. 
Anything beyond carrot cake and the 
work fucks up.43

The curator:
–The backgrounds give us clues to the 
subject’s lives.44

The artist:
–I remember one crazy conversation 
in New York when Maurizio was 
obsessing about finding a system to

understand when a new work has the 
potential for being a masterpiece.45

His wife:
–He talks about Al Gore’s An 
Inconvenient Truth, about wanting to 
do something ‘about all that’.46

The collector:
–It was going to be demolished, so I 
got a good deal on it.47

The artist’s wife:
–Forgetting’s not something you do, it 
happens to you…48

The curator, looking at her shoes:
–The absolute rejection of style 
becomes itself a form of style.49

The artist:
–After that first time, I became
obsessed with the thought that I might 
do it again,
Drink somebody else’s blood, not 
because I liked the taste of it but 
because I was haunted by the act itself, 
because it’s extreme and abnormal but 
imaginable.50

His wife, looking at his glass:
–But every time you move, it feels like 
you’re dying then being reborn again.51

The artist, narrating, very excited:
–You jump up and push it off, and you 
shout to them not to stop.
‘Yes. What’s the matter?’ they shout 
back.
‘Don’t stop,’ you roar.
‘Don’t what?’
‘Don’t stop-go on-go on!’
‘Go back, Emily, and see what it is they 
want,’ says one; and Emily comes back, 
and asks what it is.



‘What do you want?’ she says; 
‘anything happened?’
‘No,’ you reply, ‘it’s all right; only go 
on, you know-don’t stop.’52

The curator, shouting too:
–Buy more art. Buy better art. We can 
help.53 Emily.54

The collector, continuing a story that 
no one has really heard:
–Before we knew it, we were 
surrounded by six people breathing 
heavily with their backs turned to us.55

The Frenchman, already drunk, 
from the corner where he stood all 
afternoon:
–Peu import qu’ il aille en prison, et 
meme qu’ il soit execute, si vous avez la 
certitude de rester en dehors du coup.
Vous etes persuadee que vous avez 
encore des annees a vivre, dans votre 
maison, a compter votre argent.56

The gallery owner:
–Oh, and the public…57

…continues to push the boundaries 
of what art can and should be – from 
giant revolving mushrooms and 
devices for killing children to upside-
down goggles and sex harness.58

The curator, excited:
–He looks like the first man on earth,
hatching out of a myth.59 A particularly 
complimentary piece in The New York 
Times brought him and the gallery 
wide notice; the night it appeared, 
he went out to celebrate and met his 
future wife,…60

The artist’s wife, talking to herself in 
Greek:
–Έλα δω, μικρή μου, κάτσε πάνω στην 

ουρά μου και πάμε παρέα στο σπιτάκι 
μου!61

Τhe curator, continuing:
–…this is a new studio model: the 
‘Creative Office’, where artists, 
architect, designers, curators, writers, 
translators, etc. rent shared office
space and work themselves to death.62

The artist looking at the ceiling:
–But now I’m in the miso soup myself, 
just like those bits of vegetable.63

The Polke, that Penck, maybe this 
Penck, the Palermo, and one of those 
Kiefers.64

I’m floating around in this giant bowl
of it, and that’s good enough for me.65

The cοllector:
–Instinctively I have always judged 
artists according to my own arbitrary 
system of worth, based loosely on 
sporting league tables.66

The artist’s wife:
–Emptiness is not nothing. It is also no 
deficiency.67

The artist:
–But the decidedly unsettled world of 
contemporary art must remain so.68

The curator:
–His name is Jaguar Paw, and he 
moves through the jungles of Central 
America with a mixture of meaty force 
and near-feminine grace.69 He takes 
pride in selling out at art fairs during 
the first day- if not the first hour.70 
Collectors from all over the world are 
queuing up to lay their hands on one 
of his rare works, as he purportedly 
never executes more than 20 pictures 
a year.71

   The gallery owner, bitterly, serving 
some more cava to his guests:
–Art theory is not like scientific
theories, such as Einstein’s special 
theory of relativity or Darwin’s theory 
of evolution.72

The artist’s wife:
–Who competes?73

The artist, mumbling:
–I’m O.K. being poor. I just don’t want 
to be a failure.74

The curator:
–Who doesn’t? I mean, getting in to 
Babbo is a big deal, for almost anyone 
in New York.75

The artist’s wife:
-But size isn’t everything. Even in the 
Power 100. (76)

The artist:
–I tend to agree with you. But Tom’s 
friend said don’t varnish it. It ’ll look 
too retro.77

The gallery owner, smiling:
–He’s full of shit. I think you should 
take as long as you need.78

This was an instant –
He could not say just what was 
happening, but he felt his entire life 
would be different, must be different, 
from now on.79
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